A BRIEF INTRODUCTION TO OBJECT ART 



OBJECT ART (AND ITS RELATION TO DIGITAL TECHNOLOGY) 


Presented by Aav, April 2008. 
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OBJECT ART 


Object art correlates with the initial proposition of an absolute object. 
It is propositional and logical. 

If /.../ Then /.../ 



After ten years exhibiting as a post-object artist, this was the painting with which I made a leap into 
Object art. 



Le Salon des Anonymes, Galerie Nikki Diana Marquardt, 1989, Paris (left: Claire-Jeanne Jezequel). 



AN OBJECT 


is nothing but itself. Absolute, 
self-referential, atomic. 

An Object, as a concept and a percept, is bas 
and accessible. 

It is a possibility. 

Being non-objective, its existence requires 
an act of personal consideration. 





Tableaux. Perth Institute of Contemporary Art, Perth / Institute of Modern Art, Brisbane, 1990 













Galerie Nikki Diana Marquardt, Paris, 1992 























There is no form in which an Object could be captured (and made objective or naturalistic). 

As form, a panel can only be more or less adequate in being considered as an Object. You can’t paint a panel 
into an Object: The spectator has also to be a painter. 



Studio in Ivry, 1989, panels, acrylic on canvas. 



When I started making single panels, this option was a last farewell to form. 

You can feel relaxed about making panels. Almost any colour and shape will do. And almost anyone 
can make one. 











A panel may be considered 



as art (here E.Kelly), 

as an objective object (here F.Stella), 

as an image (here C.CIosky), 

as an ironing-board, 

etc. 

But then each one works in a different way, it doesn’t do the same things an Object does. 







A panel has no artistic value, and it needs no signature, title or date 
(an Object is priceless). 

It is only one component amongst many others in a work of art. 






They are the same, one Object everytime. 




















In computerised random-generation of shapes and colours I have found a wonderful partner for making panel 
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Edition of prints numbered I to 70. Digital print on paper, 42 x 29,7cm. 2007 


Different things have different ways of existing. 



With Flavin and Divola, galerie Nikki Diana Marquardt, Paris, 1992 










An Object is un-relational (absolute) but, as such, it has logical implications in the context of art (if /.../ then /.../). 
By blocking-out it’s inner workings you open up the field of its outer workings. 

I see an Object as a sort of machine with all parts on the outside. 



For Ukio (magazine), 1993 



Whether you are in charge of making, installing, displaying, lighting, restoring, collecting, conserving, 
reproducing, cataloging, documenting, commenting, legislating, or just viewing a thing, you relate to a thing as 
the thing it is. Different things imply different Frames of maintenance. 

Even monochrome paintings can infer very different Frames. You only need to compare the ways in which are 
treated the paintings of Klein, Ryman or Rutault. 



Installation at Spec, 2006 



ART 


is the maintenance of a thing in existence as the thing it is (in the context of art). 
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Manifeste. Statement by Ad Reinhardt on poster. Panel presented with Dictionnaire open at the entry for “Purity", Spec, 2001 






Object art is liminal. 


The SpectActor is the mediator of sequences that are folded or unfolded from implication to explication, from 
potential to actual and back again. 


There is no primacy of a substantial identity over a performative Frame. 
Ontology in Object art is onto-logical (roots are routes). 





Research regarding the work's Frame of maintenance has 
been developed in relation to the concept of the SpectActor 
in texts written in a collaboration with my alter-ego Alain Viguier 
or by myself alone. 


Logique du Cadre, 2005 

Art History, New Museology and the Document, 2003 

The Neo Avant-Garde's Failure was it's Success: Art and Context, 2005 

The Emergence of the SpectActor, 2006 

Physicality in Conceptual Art, 2007 

Documentary images in contemporary art, 2007 

L'Audioguide du SpectActeur, with Ivan Clouteau, 2007 

Available at: http://www.frameworkinqs.freesurf.fr 



Consultation 0 Design support services 0 Fabrication 


Advertisement, Spec Bulletin 2002 










The idea is the machine, the system, that makes the work (imagined or acted-out). 
The work is not just an idea; it is an idea at work. It is not the idea of a thing, it 
is the idea of how a thing and its Frame work together. 



Installing at Spec, 2006 


The artist is as much a SpectActor as anyone else. 



Installation at Spec, 2007 









Domino : accrochage 12-27 Jan. 1996. Atelier Memoire, Issy-les-Moulineaux. 



The exhibition was Domino’s. My name was mentioned as the panel maker. 













SpectActors can install panels while stressing a particular connection or a set of connections between an Object 
and its Frame. Or you can simply show panels the way you show any abstract painting. In any case an Object 
implies being perceived in a field of connections, connections that are virtual or made actual (unfolded) 
through imagination and action (maintenance). 

The physicality of the work is to be found on the side of its Frame even though mostly virtual (past or 
possible). 


■ 







The SpectActor is a mediator between a thing and other things in the world (of art). 
The explications of the Frame are not an explanation for it. 



Collection Walter, advertisement (vetements de musee) Spec Bulletin, 2001 














More on Object art at: http://aav.site.voila.fr 


The revolution continues. Vive the avant-garde project of shifting the artwork from frozen noun to 
dynamic verb, from substantial to performative. 



FLAT WORKS 


Catalogue spoutnik, 2005 


You can make a photo of a panel but not of an Object 
(The SpectActor must also be a painter). 






Flat works are 2 dimensional. 2D and BD are separate categories in my work, but I can’t see where either starts 
nor ends. 





While viewing an image you can tend to forget 
you are not viewing the real-thing. 

What is important is not only that what we see 
has really happened but that it could happen 
again. 



Installation at Spec, 1999 







The work, however actual it is (hie et nunc), will always be mostly virtual (intuited and anticipated as are the hidden 
sides of a cube). Both, the real-thing (specificity) and the visual document are somehow illustrations or 
exemplifications of the work. Both are vertical cuts in the horizontal field of the Frame. 

The Frame is an arena to be acted-out, not to be pictured. 

This is why even the 2D images belong to plastic art rather than to visual art (what you see is what you don’t see). 

The visual document is an illustration of what can be. I try to locate the image between the photographic record 
(analog) and the project (simulation), between being retrospective and prospective. I would like to overlap the past 
with the future (the possible) over the elided present in the image. 

I like the digital image because it flattens the successive time of the photographic process into a single plane of 
duplicates. 

I also like using low density and black-and-white because they clean the image to the point of locating it somewhere 
in between idea and real-thing. 


Flat works can be shown on all sorts of screens; printed on paper in various sizes, projected on walls, displayed on 
digital screens, reproduced in books and catalogues. 




Flat work at Spec (print on paper), 2008 


BOOKS 



Routes of Being. Frozen installation at Spec, 2004 






Explication to the public of the word “Transferability" from Dictionnaire, at Spec. Two pages conference transcript, 2004 






Spec & Editions is a space that you find in different places; it is a gallery, a book-gallery and books produced 
as black and white photocopies. 


Books are on view at: http://spec-speceditions.net 




Spec at Paris Hilton, heure de Tokyo, 2000 










Spec asphalt pavilion, Queensland, Australia, 2003 
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Book selection, Spec Bulletin 2004 
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The museum-gallery as a place is less dependent on a topography of hard architecture and enclosure than on a topology of 
connections and routes. 






















































SIGNATURE 

The artist makes the work makes the artist... Which comes first ? 

The signature has two sides to it; one side is an idea (a program, a system), the other is a name that 
validates a certificate. 

To show a work under a certain signature (name) is tantamount to restoring it through that 
signature (idea). 

If a work is shown with an inadequate Frame, then it is simply becomes something else than what it 
claims to be. This something-else, if shown with the artist’s name, is in breach of the artist’s rights 
(intellectual property). 


Although the categories of BD and 2D correspond to different types of contract, both exist as 
property only in the digital archive. 



LINKS TO WORKS 





Home page: http://aav.site.voila.fr 
Works before 1989: http://aavearlywork.site.voila.fr 
Spec & Editions: http://spec-speceditions.net 
Preventive conservation: http://aavdossier.site.voila.fr 
Texts: http://www.frameworkinqs.freesurf.fr 


Gallery Transplant, Room 24, Stedelijk Museum. Spec, 2004 














